Production Performance
1. Create an illustration that depicts the best placement of talent and equipment on a set for an interview program with an interviewer and two guests.

2. Research some of the differences that exist between stage acting and television acting. Summarize some of the differences and be prepared to discuss them in class. (Hint: Some topics may involve gestures, projection, movement, and memorization of lines.)

3. While watching any half-hour sitcom, pay particular attention to any jump cuts or errors in continuity. Note each instance that you find and be prepared to discuss them in class.

4. Watch four sitcoms that include scenes that take place in a home of one of the characters. List the foreground, middle ground, and background items that are common in most shots. Be prepared to discuss your findings in class.

5. The following activity should provide practice in giving stage direction and help you understand the concept of personal space related to a television production set.

Step 1: Choose two students to stand in front of a camera. Give one a microphone as a prop.

Step 2: Select another student to operate the camera.

Step 3: Designate one student from the class as the director.

Step 4: The director and the rest of the class must turn their backs on the talent and watch a studio monitor only. The only person allowed to look directly at the talent is the camera operator.

Step 5: Using only correct terminology and commands, the director must move the talent and camera operator into position for a tight two-shot that is appropriate for an interview.

Step 6: The student director should obtain the best possible staging of the two individuals and announce, “I’m finished.”

Step 7: A critique should follow that includes the instruction by the director and the actions and understanding of the camera operator and talent.

Step 8: All students should take a turn as the director, camera operator, and talent positions in this exercise.

Step 9: Vary this exercise by using three on-camera individuals or by having the talent seated in chairs on the set.

Problem-Solving Applications
1. While you are directing an electronic field production of a documentary segment on the limber industry, the producer tells you not to worry too much about shot continuity because he intends to put the show together in extensive postproduction editing. Do you agree with the producer? If so, why? If not, why not?

